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e Random Input

e Problem Reversal

o Ask Questions

o Applied Imagination - Question Summary
o Lateral Thinking

e SiX Thinking Hats

e The Discontinuity Principle

>
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o Checklists
e Brainstorming

o Forced Relationships/Analogy
o Attribute Listing

o Morphological Analysis

e Imitation

e Mindmapping
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e Storyboarding

e Synectics

o Metaphorical thinking

o Lotus Blossum Technique
e In the realm of the senses

e Use of drawing (from Robert McKim's
Experiences in Visual Thinking

e |ldeaToons (by Michael Michalko) New!
e NLP (Neuro-Linguistic Programming) Technigues

>
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e Assumption Smashing

o« DO IT! method of Roger Olsen
e LARC Method

o Unconscious Problem Solving

e Simplex The TRIZ method of Semyon D.
Savransky

e Fuzzy Thinking

e Some further examples of creativity techniques
and guidelines linked with historical examples.

e Breakthrough Thinking
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CF Tt —J From “What a Great Idea”
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FIGURE 3

Structure of Self-Concept
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Students have many separate but sometimes related concepts of themselves. The

overall sense of self appears to be divided into at least three separate, but slightly
related, self-concepts—English. mathematics, and nonacademic.
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